
8D  Mock aural test answer guide, 2020 Set 1

© 2010 by The Associated Board of the Royal Schools of Music

For Test 8D, the candidate is required to describe the characteristic features of a piece 
played by the examiner. Ideally, the candidate should respond freely without prompting, 
but if necessary the examiner will prompt with questions about particular features. A 
description of the piece is given here, with points listed for each of the features covered in 
the prompting questions. The points listed are neither definitive nor comprehensive and 
there are other ways of responding that would be equally successful. Candidates would 
not have to mention all the features given in order to receive full credit; as a guide they 
would need to mention features from within about two thirds of the main bullet points.
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5. Chopin
•	 Texture	and	the	nature	of	the	accompaniment

Melody with accompaniment; accompaniment in each bar 
starts with bass note, followed by chords

•	 Rhythm,	metre	and	tempo

Waltz-like	accompaniment	rhythm/triple	metre,	melody	
often	emphasizes	second	beat,	quite	slow	tempo,	use	of	
tempo rubato

•	 Character	

Long legato phrases, minor key with chromaticism, 
repeating accompaniment pattern; sombre, yearning 

•	 Use	of	harmony	and	tonality

Same minor key throughout, melodic chromaticism

•	 Style	and	period

•	 Romantic	(Chopin,	Schumann)

•	 Slow	waltz	style/Mazurka,	rich	sonority,	use	of	
sustaining pedal, expressive melodic shaping, rubato, 
chromaticism in melody 

6. Gershwin
•	 Use	of	harmony	and	tonality

Major	key,	with	quite	a	lot	of	‘blue’	notes,	jazz-influenced	
harmonies, clashing semitones featured in accompaniment 
at	one	point,	jazz	cadence	at	end

•	 Texture

Melody with chordal accompaniment, mostly played in 
middle of keyboard range

•	 Use	of	rhythm	and	tempo

Swung rhythms, some use of triplets in middle, regular 
crotchet accompaniment, moderate tempo, slower at end

•	 Use	of	ornamentation

Jazzy	‘crushed	notes’/acciaccaturas	embellish	tune	

•	 Character

Swung rhythms, syncopations, balanced phrases, ‘crushed 
notes’/acciaccaturas, added-note harmonies; light-hearted, 
humorous 

•	 Style	and	period

•	 20th	century	(Bernstein,	Gershwin)

•	 Jazz	style/Broadway:	use	of	swing,	syncopation,	
element of surprise, added-note/extended harmony

7. J. S. Bach
•	 Texture	(number	of	parts/relationship	between	parts)

Polyphonic/contrapuntal	texture,	use	of	imitation,	texture	
gradually thickens as each part enters, eventually four parts  

•	 Use	of	dynamics

One	dynamic	level,	but	dynamic	shaping	emphasizes	points	
of entry and phrasing 

•	 Metre	and	tempo

Duple	metre,	regular/even	tempo

•	 Style	and	period

•	 Baroque	(Bach,	Buxtehude)

•	 Fugal	style,	suspensions	create	tension	and	release,	use	
of a limited range of the keyboard and single dynamic 
level suggest it was written for harpsichord/organ

8. M. Arnold 
•	 Use	of	harmony	and	tonality

Mainly minor chords, use of harsh dissonance/atonality

•	 Texture

At beginning, mainly monophonic/single-line with 
occasional chordal accompaniment; later becomes two-part

•	 Character	and	mood

Unsettled, slowly unfolding melody, dramatic accents 
and dynamic contrasts, contrasting textures, dissonant 
harmony; tragic, dark 

•	 Use	of	rhythmic	patterns

Repeated	rhythmic	patterns	–	most	prominent	being	two	
short notes followed by a longer one that interrupts the 
melodic	flow;	more	sustained	passage	of	equal	notes	in	
second half

•	 Style	and	period

•	 20th	century	(Shostakovich,	Britten)

•	 Sparse,	angular	melodic	style,	sustained	through	
asymmetric phrases; strongly dissonant harmony 
lacking clear tonal centre 
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